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The announcement that
Theatre & Company has can-
celled its 2008-09 season ar-
rived in my inbox just before I
went out the door to attend
the MT Space production
Season of Immigration to the
West at Center in the Square
last week.

When I got to Centre in the
Square, I watched people con-
gregate to form what has to
be one of the largest audi-
ences ever assembled for a
local professional theatre pre-
sentation, and witnessed
their enthusiastic response to
what was presented on the
stage. This provided reassur-
ance in the wake of the bad
news: There is no need to
doubt that this community
can and does support cutting-
edge theatre.

If you apply the “extreme
competition for the entertain-
ment dollar” model, MT
Space, Lost & Found, Theatre
Athena, Nova Stage, Flush
Ink, Poor Tom, Drayton and
all the other players in this re-
gion’s extraordinarily lively
theatre scene should be glad
that Theatre & Company is
out of the picture, even if
only temporarily. But that is
a specious — and potentially
very damaging — argument.

The fact is, a large part of
the reason why Season of Im-
migration to the West was able
to be such a triumphant suc-
cess is because of the ground-
work that Theatre &
Company has done in this
community for almost 20
years. Its loss would be
everyone’s loss.

Earlier that same day I’d
spent an engaging hour

talking with a Waterloo play-
wright about another up-
coming theatre offering that
is very different, but perhaps
not entirely unrelated to the
work that Theatre & Com-
pany and MT Space do:

Under the Knife, a “hilar-
ious medical comedy of er-
rors,” will be staged at the
Waterloo Community Arts
Centre in Waterloo on Sat-
urday, 7:30  to 9:30 p.m.

The author is Walt R. Web,
a.k.a Roy Weber, who honed
his playwrighting skills at a
workshop the arts centre of-
fered last year — the kind of
workshop that Theatre &
Company introduced here
years ago.

Weber got involved in the-
atre, first as an actor then as a
director, through his church,
the Waterloo Mennonite
Brethern congregation on
Lexington Road, where they
have been offering dinner the-
atre productions to sell-out
audiences for 14 years now.

The plays put on at the
church do not have a high-
toned moral or religious mes-
sage. The purpose is
fellowship — among mem-
bers of the congregation
(each production can involve
up to 400 volunteers), and
with friends and neighbours.
An evening of food, a play
and discussion is something
you can invite people to
without making them feel un-

comfortable.
Weber turned to play-

wrighting because as a di-
rector he had difficulty
finding suitable material —
entertaining one-act plays
that people of all ages can
enjoy. Although writing has
become a serious pursuit, he
has no intention of giving up
his day job (he works as a
small-business advisor). He
does, however, always insist
on collecting royalties due
out of respect for the artist as
a professional.

Weber and his troupe are
donating their time to put on
this production of Under the
Knife as a fundraiser to sup-
port the Waterloo Commu-
nity Arts Centre’s
community arts program-
ming. In true church hall
style, coffee, tea and cake will
be served afterwards.

Fourteen years of sell-out
performances at the Men-
nonite Brethern church also
says something about the
state of the dramatic arts in
this community.

The emphasis on sharing
and fellowship is also rele-
vant: There was a congrega-
tional element to the original
Theatre & Company that got
lost in recent years. Lost &
Found and MT Space still
have this: They give audi-
ences, volunteers and the
community far more than a
quality product for our enter-
tainment dollar.

Martin DeGroot is executive director of
the Waterloo Regional Arts Council. He
comments on arts and culture Tuesdays
in The Record. You can reach him by e-
mail at mdg@golden.net.

Theatre’s demise would be 
a loss for entire community

Martin
DeGroot
Arts and
Culture

TELEVISION HIGHLIGHTS
David Letterman: Kate Bosworth, John
Witherspoon, the Raveonettes
Jay Leno: Abigail Breslin, Seth Meyers,
Steve Earle
Late Late Show: Thandie Newton,
Dom Irrera, Bell X1
Conan O’Brien: Peter Fisher, Bob
Arnot, Eric Lindell (R)
Daily Show: Alex Kingsbury (R)
Colbert Report: Dean Kamen (R)
The View: Gene Wilder, Counting
Crows
Regis and Kelly: Demi Moore, guest
cohost Joy Philbin
Ellen DeGeneres: Christina Aguilera,
third-grade author Alec Greven (R)
Martha Stewart: Producers’ Picks
Show

LATE NIGHT LAUGHS
(from March 21, 2008)
The Tonight Show with Jay Leno
“John McCain is now 10 per cent
ahead of Hillary Clinton and seven per
cent ahead of Barack Obama. This is
after Iraq, a recession, and no health-
care. Imagine if the Republicans had
actually done something.”
“John McCain received a warm wel-
come in Israel. He’s always been
hugely popular in Israel, ever since he
stood with the Jewish people against
the pharaoh.”
Late Night with Conan O’Brien
“A new study shows that wine drinkers
prefer Hillary Clinton to the other candi-
dates. After hearing this, Bill Clinton
asked, ‘How much wine have they
had?’”
“A big insurance company just an-
nounced they will give $10 million to
anyone who can invent a car that gets
100 miles per gallon. Meanwhile,
Exxon says they’ll give $11 million to
anyone who kills that guy.”

TOP 10 TV SHOWS IN CANADA
(or the week of March 10-16 from BBM
Nielsen Media Research:
1.  American Idol (CTV, Tuesday) —
2,661,000 
2.  American Idol (CTV, Wednesday) —
2,284,000 
3.  Survivor: Micronesia (Global,
Thursday) — 2,132,000
4.  Law and Order (CTV, Wednesday)
— 1,802,000 
5.  Lost (CTV, Thursday) — 1,589,000
6.  Law and Order: SVU (CTV, Tuesday)
— 1,448,000 
7.  CTV Evening News (CTV, Monday-
Friday) — 1,411,000 
8.  Two and a Half Men (CTV, Monday)
— 1,355,000 
9.  Corner Gas (CTV, Monday) —
1,230,000 
10. Hockey Night in Canada (Buffalo at
Toronto) (CBC, Saturday) — 1,227,000
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